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Abstract

The parchment manuscript research and restoration department at

the Art Grabar Conservation Centre restores Old Russian, Byzantine

and West European manuscripts. On several occasions during the course

of the department’s work, archaeological fragments of cloth, paper or parchment
of historical or cultural value by themselves have been discovered in book-
bindings. The present article examines various methods for preservation of such
finds, after restoration.
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Kopsavilkums

Grabara makslas konservacijas centra pergamenta manuskriptu pétniecibas

un restauracijas nodala restauré Senas Krievijas, Bizantijas un Rietumeiropas
manuskriptus. Nodalas darbibas laika gramatu ieséjumos dazkart ir atrasti
arheologiski materiali - audumu, papira vai pergamenta fragmenti ar patstavigu
vésturisku vai kulttiras vértibu.

Raksta ir apskatitas vairakas $adu atradumu saglabasanas metodes péc
manuskriptu restauracijas.

Atslegvardi
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The parchment manuscript research and restoration department of the Grabar Art
Conservation Centre (VKhNRTS, i.e. All-Russian Artistic-Scientific Restoration
Centre named after Academic I. E. Grabar) restores Old Russian, Byzantine and
West European manuscripts, as well as written relics from other cultures. On several
occasions, during the course of the department’s work, archaeological fragments

of textiles, paper or parchment of historical or cultural value by themselves have
been discovered in bookbindings [1]. Sometimes these serve as a source of new
information on the history of the manuscript in which they were found. The present
article examines various methods for preservation of such finds, after restoration.

‘MOROZOVSKOYE’ In 2000, the restoration process on the late 14™ to early 15% cc. Old Russian Gospel

GOSPEL
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Latin parchment fragments
used as protective cloth

on the spine of binding.

Old Russian Gospel Aprakos
(Morozovskoye).

Late 14 to early 15t cc.

The Moscow Kremlin Museums,
Kn. Ne 34

Latinu pergamenta fragments,
kas izmantots ka materials
séjuma mugurinas nostiprina$anai.
Senas Krievijas Aprakos evangélijs
(Morozova evangélijs).

14. gs. beigas, 15. gs. sakums.
Maskavas Krem|a muzejs,

Kn. Ne 34

Aprakos from the Assumption Cathedral of the Moscow Kremlin, the so-called
‘Morozovskoye’ Gospel (Kn. Ne 34) revealed fragments of a Latin 16™-century
parchment manuscript used as a protective cloth on the spine [2]. The fragments
were glued to the spine of the block and their ends to the binding boards (Fig. 1).
Discovery of these fragments proved that the manuscript’s second binding

dated from no earlier than the first half of the 17" century. After restoration,

the parchment fragments were mounted on card in the same position as they had
occupied on the spine of the binding (Fig. 2).




MOROZOVA
EVANGELIJS
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The same fragments
after restoration

Tas pats fragments
péc restauracijas

Grabara makslas konservacijas centra (BXHPI], t.i., Akadémika I. Grabara varda
nosauktais Viskrievijas makslinieciski zinatniskas konservacijas centrs) pergamenta
manuskriptu pétniecibas un restauracijas nodala restauré Senas Krievijas, Bizantijas
un Rietumeiropas manuskriptus, ka ari citu kultaru rakstitos reliktus. Nodalas
darbibas laika gramatu ieséjumos dazkart ir atrasti arheologiski tekstiliju, papira
vai pergamenta fragmenti ar patstavigu vésturisku vai kultiras vértibu [1].

Dazkart tie kalpo ka jaunas informacijas avots par to manuskriptu vésturi, kuros

tie tika atrasti. Raksta ir apskatitas vairakas $adu atradumu saglabasanas metodes
jau péc to restauracijas.

Restauréjot Maskavas Kremla Debesbrauksanas katedrales ta dévéto Morozova
evangéliju (Kn. Ne 34), kas datéts ar 14. gs. beigam - 15. gs. sakumu un ir tipologiski
piederigs Senas Krievijas Aprakos evangélijiem, atklajas 16. gs. latinu pergamenta
manuskripta fragmenti, kas tika izmantoti ka materials séjuma mugurinas
nostiprinasanai [2]. Fragmenti bija pieliméti pie séjuma mugurinas, bet to malas

pie ieséjuma vaku koka pamatnes (1. att.). Fragmentu atrasana apliecinaja, ka
manuskripta otrais ieséjums nevar bat senaks par 17. gs. pirmo pusi. Péc restauraci-
jas pergamenta fragmenti tika piestiprinati pie plansetes tada pasa izkartojuma, kads
tiem bija uz ieséjuma mugurinas (2. att.).




3

Old Russian parchment
fragments used as protective
cloth on the spine of binding.
Prologue.

Late 12' to early 13t c.

The Russian State Library

(f. 916, Ne 1).

a) Separate fragments
before the restoration;

b) the fragments are glued
vertically and horizontally
end-to-end and lined

with gauze on one side

Sends Krievijas pergamenta
fragmenti, kas izmantoti

ka séjuma mugurinas
aizsargmaterials. Prologs.

12. gs. beigas, 13. gs. sakums.
Krievijas Valsts biblioteka
(916. f., Ne 7).

a) atdalitie fragmenti pirms
restaurdcijas;

b) fragmenti gar malam
vertikali un horizontali saliméti
un no vienas puses dubléti

uz marles audekla

PARCHMENT
FRAGMENTS
FROM

THE BINDING
OF AN EARLY
PRINTED GOSPEL
DATED 1642
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Analogous parchment fragments, this time with an Old Russian text, were
removed by the owner from the binding of an early printed Gospel dated 1642'
(Fig. 3a). In 2008, these fragments were acquired by the Russian State Library
from D. V. Perestoronin (RSL, f. 916, Ne 1) and in 2009 submitted to Art Grabar
Conservation Centre for restoration purposes. Researcher M. S. Krutova from
the RSL department of manuscripts established that the fragments came from
an extended-version Prologue for the spring—summer half of the year. Based

on palaeographical and linguistic particularities of the text, M. S. Krutova dated
the manuscript to the late 12" to early 13" century [3].

The text occupying seven lines in one column on either side of the folio is written
in professional uncial on parchment of medium thickness, in the hand of a single
scribe.? Examination of the fragments has shown that originally they were

part of a parchment codex bifolium: some fragments bear clearly visible marks
where the folio was folded at the spine and punctures from stitching; others are
sections from the margins. Evidently, the folio was cut with scissors horizontally
and vertically, leaving the edges of the parchment crumpled, and on some of

the fragments parts of letters were excised.

1 According to D. V. Perestoronin, the book was previously kept in the city of Dzerzhinsk,
Nizhegorodskaya Oblast.

2 Iron gall ink of a dark brown colour. Height of letters 0.3 cm, interval between them 0.1 cm.
Traces of a polychrome initial on one of the fragments.



PERGAMENTA
FRAGMENTI

NO 1642. GADA
EVANGELIJA
IESEJUMA

Analogu pergamenta fragmentu — Soreiz ar senkrievu tekstu — Ipasnieks atdalija

no agrina 1642. gada drukata evangelija ieséjuma’ (3a. att.). 2008. gada Sos frag-
mentus no D. Perestoronina iegadajas Krievijas Valsts biblioteka (KVB, 916. f., Ne 1)
un 2009. gada nodeva tos restauracijai Grabara makslas konservacijas centra.

KVB manuskriptu nodalas pétniece M. Krutova ir noskaidrojusi, ka fragmenti ir
célusies no paplasinata varianta pavasara — vasaras gada dalai veltita prologa, un,
spriezot péc teksta paleografiskajam un lingvistiskajam ipatnibam, datéjusi
manuskriptu ar laiku no 12. gs. beigam lidz 13. gs. sakumam [3].

Teksts, kas katra lapas pusé aiznem septinas rindas kolonna, ir viena parrakstitaja
rokai piederigs profesionals unicialu pieraksts uz vidéja biezuma pergamenta®
Fragmentu izpéte apliecindja, ka tie sakotnéji bijusi dala no parlocitas pergamenta
lapas kodeksa: uz daziem uzskatami redzama lapas locijuma vieta ar caurdiirumiem
mugurinas ies¢jumam; citi ir fragmenti no lapas armalam. Ka redzams, lapa
horizontali un vertikali sagriezta ar $kérém, atstajot nelidzenas pergamenta malas
un daziem fragmentiem izgriezot dalu burtus.

No 2009. lidz 2011. gadam dokumentu restauraciju veica G. Bikova. Restauréjot
vispirms bija nepiecie$ams izlidzinat deformacijas un pergamenta burzijumus,
notirit virspuséjos traipus un nostiprinat tinti. Tintes nostiprinasanu veica ar 2%
koncentracijas daléji hidrolizétu vinilacetata un etiléna kopoliméru (CEV). Virsmas
netirumus tirija ar 1:1 spirta un benzola skiduma samitrinatiem vates tamponiem
vai mehaniski, bez skidumu izmanto$anas. Pergamentu fragmentu deformaciju
izlidzinaganu veica ar attalinatas mitrinaganas un pakapeniskas zavé$anas metodi,
preséjot tos zem sloga starp filca slaniem. Péc cikla beigam pergamenti vél uz tris
meénesiem tika atstati presé, lai nodros$inatu izlidzinajuma noturibu. Kad fragmenti
bija izlidzinati, tos vertikali un horizontali saliméja péc M. Krutovas izveidotas
shémas, kas balstita teksta rekonstrukcija. Fragmentu salimé$anai izmantoja 5%
koncentracijas PVB (8kidinatajs - spirts).

Péc restauracijas darbu pabeigsanas radas jautajums par dokumentu iespéjamo talako
izmanto$anu un pieejamibu pétnieku vajadzibam. Bija jarékinas ar to, ka teksts
rakstits uz abam fragmenta pusém un ta burti sniedzas lidz pat apgrieztajam malam,
neatstajot pat milimetru brivas vietas. Turklat pergaments joprojam bija nestabils
vietas, kur fragmenti bija saliméti, un tapéc vieglak paklaujams dazada veida
mehaniskiem bojajumiem.

Lai nodrosinatu manuskripta saglabasanu un stavokla stabilitati, tika nolemts
fragmentus dublét uz marles, bet tikai no vienas puses, tada veida sniedzot devinam
saliktajam pergamenta dalam nepieciesamo stabilitati (3b. att.). Sim mérkim restau-
ratori izvéléjas Francija razotu marli un tonéja to zalu, lai originala materiala balta
krasa neatstarotu gaismu un netraucétu lasit. Marli pieliméja ar 10% koncentracijas
ftorlonu F-24L (8kidinatajs — amilacetats, etilacetats, acetons proporcija 1:1:1).
Rezultata pergamenta dublésana tika panakta bez jebkadam negativam sekam: bez
materiala “berzé$anas” vai atdaliSanas, teksts ir viegli lasams un nepiecieSsamibas
gadijuma marli var viegli atdalit.

1 Saskana ar D. Perestoroninu, gramata ieprieks glabajusies Dzerzinskas pilséta Niznijnovgorodas apgabala.

2 Tumsi brinas krasas gallu tinte. Burtu augstums 0,3 cm, intervals starp tiem 0,1 cm. Polihroms iniciala

nospiedums uz viena no fragmentiem.



Restoration of the document was carried out by G. Z. Bykova from 2009 to 2011.
For the restoration process it was necessary, in the first place, to eliminate deforma-
tion and crumpling of the paper, remove superficial soiling and consolidate

the ink. Consolidation of the ink was achieved with a 2% concentration of partially
hydrolyzed copolymer of vinyl acetate with ethylene (CEV). Surface soiling

was removed using a cotton-wool tampon moistened with alcohol and benzene
combined in a proportion of 1:1, or mechanically without the use of solutions.
Deformation was eliminated by the method of non-direct humidification and
subsequent two-week drying of the parchment fragments in felt, with applied
pressure. After this time elapsed the parchment remained in the press for a further
three months to ensure stabilisation. When the fragments had been smoothed

out they were glued vertically and horizontally end-to-end, according to a layout
composed by M. S. Krutova and based on a reconstruction of the text. The fragments
were glued together using a 5% concentration of PVB (solvent — alcohol).

When the restoration process was complete, the question of possible further use
of the document and its accessibility to researchers arose. It had to be taken into
consideration that the text was written on both sides of each fragment, with letters
reaching the very edge of the cut without a millimetre of empty space. Moreover,
the parchment was still unstable in places where fragments had been glued and
therefore vulnerable to mechanical damage of various kinds.

To ensure the stability and preservation of the manuscript it was decided to double
the fragments with gauze, but on one side only, thus giving the nine assembled
parchment leaves the necessary mechanical fixity (see Fig. 3b). For this purpose
they selected a fine French-manufactured gauze, tinted green so that the white
colour of the original material should not reflect light and hinder reading. The gauze
was doubled by a 10% concentration of ftorlon F-24L (solvent — amyl acetate, ethyl
acetate, acetone in a proportion of 1:1:1). As a result, lining of the parchment with
gauze was achieved without any negative consequences: without “rubbing”

or detachment of the material, the text is easy to read, and if necessary the gauze
can be easily removed.

The folio lined with gauze was folded along the spine, and along the original cut
edges sewn into a protective binding made of acid-free cardboard. The binding
protects the parchment from mechanical damage and allows the folio folded in half
to be firmly held in a stationary position. Moreover, the fragments are kept close

to their original position in the manuscript book (Fig. 4).

It should be noted that this restoration method avoided the negative consequences
observed in the case of an analogous lining of parchment with gauze in the manu-
script kept at the Bibliothéque Nationale de France, Par. Coisl. 8. In this Greek
manuscript from the second half of the 10" c. two flyleaves presumed to date

from the early 9" c. (f. 1, 283) have been lined with gauze on both sides. Along
three cuts of the folio there is serious “rubbing” as a result of friction from stitching,
and on the surface of the folios detachment and “blistering” of the material,

as well as chaotic thinning of the threads. As a result it is extremely difficult to

read the main text, and the diacritics and corrections in lighter ink are practically
indecipherable [4].
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The fragments are kept

in the protective binding
close to their original position

in the manuscript

Fragmenti atrodas iesieti
aizsargvakos un tiek glabati
atbilstosi to sakotnéjai

atrasanas vietai manuskripta

LIELKNAZA
SIMEONA LEPNA
EVANGELIJS

Ar marli dubléto lapu salocija muguras dala un gar sakotnéjam griezuma vietam
ieSuva bezskabes kartona aizsargvakos. Ieséjums aizsarga pergamentu no mehanis-
kiem bojajumiem un Jauj uz pusém parlocitajam lapam atrasties stingri nofikséta
nekustiga pozicija. Turklat fragmenti tiek uzglabati lidzigi to sakotnéjam izkartoju-
mam manuskripta gramata (4. att.).

Jaatzime, ka §i restauracijas metode lava izvairities no negativajam sekam, kadas no-
vérojamas analoga ar marli dubléta pergamenta manuskripta piemeéra Par. Coisl. 8.,
kas atrodas Francijas Nacionalaja bibliotéka. Si grieku 10. gs. 2. puses manuskripta
divas “makulattras” lapas, ko pienemts datét ar 9. gs. sakumu (f. 1, 283), ir abpuséji
dublétas ar marles audumu. Suvju raditas berzes rezultata gar trim loksnes griezumu
malam ir spécigi “noberzumi’, novérojama materiala virsmas atdali$anas un “tulznu”
paradi$anas, ka ari haotisks diegu nodilums. Rezultata tas Joti apgritina galvena
teksta lasi$anu, un diakritiskas zimes, tapat ka gai$akas tintes labojumi, ir praktiski
neatsifréjamas [4].

14. gs. 40. gadu Senkrievu evangélija un epistolaro lasjumu kodeksa (RSL, f. 304,
II1, Ne 1/M.8653), kas piederéja lielknazam Simeonam Lepnajam (Cyumeon Topmprit)
[5], restauracija tika istenota no 1993. lidz 1997. gadam [5]. Péc reljefa vaku sudraba
parklajuma nonemsanas un parvieto$anas uz atseviskas pamatnes tika atsegts
unikals polihroma zida auduma fragments ar ornamentalu rakstu (5a., 5b. att.).
AudeKkls bija labi saglabajies ka 320 x 265 mm liels materiala gabals. Auduma izpéte,
piedaloties arT Maskavas Kremla muzeja viduslaiku tekstiliju glabatajai I. Visnevskai,
tika veikta Vesturisko un tradicionalo tehnologiju centra, Krievijas Kultaras

un dabas mantojuma zinatniskas pétniecibas instittta. Ausanas tehnologijas,
krasosanas metodes un dekora analizes apliecindja, ka audums ticis izgatavots pirms
14. gs. 1. puses ta perioda galveno orientalo centru (Kinas un Iranas) periférija,
pieméram, Sogda vai Austrumturkistana. Lidz ar to tika pienemts, ka audekls varétu
bt saistits ar Simeona Lepna evangélija originalo ies¢jumu.

Saskana ar originalo dizainu, senas 1343. gada sudraba ieséjuma detalas uz augséja
vaka bija izkartotas ta, lai atsegumu vietas batu redzams auduma ornaments, t.i., lai
tas kalpotu par polihromu fonu sudraba apkalumiem. Veélak sudraba apkalumi tika



SIMEON
THE PROUD’S
GOSPEL
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The polychrome silk cloth
discovered on the upper board
of the binding. Gospel and
Epistle Readings (Gospel of
Grand Prince Simeon the Proud).
1340s. The Russian State Library,
f. 304, Ill, Ne 1/M.8653.

a) Before the restoration
treatment;

b) after the restoration
treatment;

c) the cloth is completely
covered by the assembled
components of the silver binding

Polihroms zida audums, kas
atrasts uz séjuma augiéja
vaka. Evangélijs un epistolaro
lasijumu kodekss (lielknaza
Simeona Lepna evangélijs).
14. gs. 40. gadi. Krievijas
Valsts biblioteka, 304. f., IIl,
Ne 1/M.8653.

c) audums pirms restauracijas;
b) péc restauracijas;

c) originalais audekls pilniba

nosegts ar sudraba kalumiem

Restoration work on the Gospel and Epistle Readings (RSL, £. 304, III,

Ne 1/M.8653), an Old Russian codex from the 1340s that belonged to Grand Prince
Simeon the Proud (Gordyi) [5], was carried out from 1993 to 1997.> Removal of
the embossed silver binding from the upper board and transferral to a separate
board revealed a unique polychrome silk cloth with an ornamental pattern

(Fig. 5a, 5b). The fabric was well preserved in the form of a single cloth measuring
320 by 265 mm. Examination of the cloth took place at the Historical and
Traditional Technologies Centre of the Russian Scientific Research Institute for
Cultural and Natural Heritage, with the participation of Moscow Kremlin Museums
keeper of mediaeval textiles, I. I. Vishnevskaya. Analysis of the weave, method of
dyeing and decoration showed that the cloth was produced before the first half

of the 14" c., at the periphery of the main Oriental centres at that period (China and
Iran), for example in Sogda or Eastern Turkestan. It was therefore concluded that
the cloth may have come from the original binding of Simeon the Proud’s Gospel.

According to the original design the ancient details of the 1343 silver binding were
arranged on the upper board so that the pattern on the fabric was visible in between
them, i.e. it served as a polychrome background for silver. Later the silver binding
was embellished with decorated plates that completely concealed the fabric. Notably
materials of this type are quite rare in Russian collections of mediaeval textiles, so
this polychrome fabric is interesting in itself. Nevertheless, the decision was taken
to stay faithful to the author’s intention by not removing the fabric, but returning

it after restoration to its former position, i.e. on the upper board of the binding,
fastening the silver plates over it using the original apertures. A reconstruction of
the original form of the 1343 binding was photographed and left at the disposal

of researchers. At present the cloth is completely covered by the assembled
components of the silver binding (Fig. 5¢).

b) c)

3 Parchment and miniature restorers: G. Z. Bykova, N. L. Petrova, V. S. Petetskaya binding restorer:
T. B. Rogozina, oklad restorer: V. Ye. Petrov.

10
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Linen fragments on the upper
and lower binding covers.
Khludov Psalter.

Byzantium, middle

of the 9t c., 15t ¢,

Moscow, State Historical Museum
(Khlud. 129 d).

In the process of restoration

Lina auduma fragments

no sé&juma pirma un pédéja vaka.
Hludova psalmu gramata
Bizantija, 9. gs., 15. gs.
Maskava, Valsts véstures muzejs

(Khlud. 129 d).

Restauracijas procesa

papildinati ar dekorativam plaksnitém, pilniba aizsedzot audumu. Jaatzimeé,

ka Krievijas viduslaiku tekstiliju kolekcijas $ada tipa materialu ir diezgan maz,
tapéc $is polihromais audums pats par sevi ir interesants. Neraugoties uz to,

tika pienemts léemums sekot autora iecerei un nenonemt audumu, bet péc restau-
racijas atgriezt to sakotnéja vieta, t.i., uz ieséjuma pirma vaka augspuses, originalo
caurumu vietas piestiprinot sudraba apkalumus. 1343. gada originala ies¢juma
rekonstrukcija tika nofotograféta un atstata pétnieku lietoganai. Sobrid audumu
pilniba klaj atkartoti samontétas apvakojuma sudraba detalas (5c. att.).

Atskirigs risinajums tika izraudzits Hludova psalmu gramatai no Valsts Véstures
muzeja Maskava (SHM, Khlud. 129 d) [6]. Sis 9. gs. vidus grieku iluminétais
pergamenta manuskripts satur plasu ilustraciju ciklu, un ta ir viena no vislabak
zinamajam Bizantijas makslas relikvijam. No 2002. gada lidz 2009. gadam Grabara
makslas konservacijas centra G. Bikova veica pergamenta bloka un manuskripta
miniatdru restauraciju; ieséjumu no 2009. gada lidz 2010. gadam restauréja

K. Couliss (Griekija).?

Otro reizi manuskripts tika iesiets 15. gs. (?), par$ujot to ar kokvilnas auklam.

Adas ieséjumam bija lieli zudumi, abam koka pamatném ir batiski kirmju bojajumi,
truka aizdares. Tika aizpilditi koksnes zudumi un protezétas koka pamatnes, lidz tas
sasniedza pergamenta bloka lielumu (S. Lapsins). Pieaicinatais grieku gramatu
ieséjumu pétnieks un restaurators K. Couliss saguva bloku, atbilstosi originalajai
“pines dariena” tehnikai, ada tika dubléta uz jaunas adas un piestiprinata pie koka
vakiem, tika izgatavotas jaunas metala detalas.

3 Pergamenta un miniattru restauratori: G. Bikova, N. Petrova, V. Petetskaja, ieséjuma restauratore:
T. Rogozina, apkalumu restaurators: V. Petrovs.

1
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Fragment of a pallium.

Museum of Ancient Arles

Pallijas fragments.

Arlas senatnes muzejs

Another solution was taken in the case of the Khludov Psalter from the State
Historical Museum in Moscow (SHM, Khlud. 129 d) [6]. This Greek illuminated
manuscript on parchment from the mid-9™ c. contains an extensive illustrated cycle
and is one of the best-known relics of Byzantine art. Restoration of the parchment
block and manuscript miniatures was carried out at the Grabar Art Conservation
Centre by G. Z. Bykova from 2002 to 2009; the binding was restored from 2009

to 2010 by K. Choulis (Greece).

For the second binding in the 15" ¢. (?) the manuscript was sewn on cords. There
were losses to the leather cover, both boards had been considerably damaged by
bark beetles, and the clasp was absent. Losses to the wood were filled and the boards
supplemented to the size of the parchment block (S. V. Lapshin). The invited Greek
bookbinding scholar and restorer K. Choulis threaded the block together according
to the original “chain-stitch” technique, the leather cover was lined with new leather
and applied to the boards, and metal fittings were made.

Removal of the leather cover from the upper and lower binding covers of

the Khludov Psalter revealed two linen fragments, one of them embroidered in

red silk with a Greek cross (Fig. 6). The fabric had brown streaks and spots, holes,
many minor losses throughout the margin, threads hanging from the edges and
major losses in places. The fabric was separated from the leather, traces of glue and
remnants of the leather were removed from the fabric, then water was used for

an overall cleansing before drying on glass to eliminate deformation. The fragments
were lined on coloured silk gauze and reinforced along the outlines of lost areas.

Russian repositories have no examples of analogous mediaeval textiles. Research has
shown that the cloth was woven from unbleached linen and the cross embroidered
in red silk. So far it is difficult to determine the provenance of the fabric. Possibly
the damaged fragments formed a part of a dilapidated church vestment. Examples
of light-coloured fabrics with red crosses are preserved in the Museum of Ancient
Arles [7] (Fig. 7). According to the attribution by researchers and restorers

of these fabrics, each of them is a fragment of a pallium, liturgical dress worn by

the higher orders of the Roman Catholic Church. They constituted a narrow strip

of sheep’s wool or linen with embroidered black or red crosses. The omophorion

is the equivalent of this vestment in the Greek Church [8].
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8

Amice. Part of the liturgical
attire worn by priests

for Catholic rites

Amikts. KatoJu garidznieku
liturgiska térpa dala

Nonemot Hludova psalmu gramatas priek$éja un aizmuguréja vaka adu, tika atsegti
divi audekla fragmenti. Uz viena no tiem ar sarkanu zida diegu bija iz$ats grieku
krusts (6. att.).

Audeklam bija briinas svitras un traipi, caurumi, visapkart malam daudzi siki
zudumi, valgji diegi un dazviet lielaki zudumi. Audeklu atdalija no adas, no virsmas
nonéma visas limes un adas paliekas, tad, izmantojot tideni, veica visparéjo tiriSanu
un materialus zavéja uz stikla, lai izvairitos no deformacijam. Fragmentus dubléja
uz krasotas zida marles un nostiprinaja lidz ar zudumu vietu konttaram.

Krievijas krajumos nav neviena analoga viduslaiku tekstiliju parauga. Izpéte paradija,
ka audekls austs no nebalinata lina un krusts iz$its ar sarkanu zidu. Sobrid ir grati
noteikt audekla izcelsmes vietu. Iespéjams, bojatie fragmenti ir noplukusa baznicas
amata térpa dalas. Gaisi tonétu audeklu piemeéri ar sarkanu krustu ir saglabajusies
Arlas senatnes muzeja [7] (7. att.). Saskana ar pétnieku un restauratoru veikto
atribtciju $ie audumi, ikviens no tiem, ir dala no pallijas - liturgiska térpa, ko valka
Romas katolu baznicas augstakas kartas garidznieki. Tie izveidoja Saura aitas vilnas
vai lina auduma joslu ar melnu vai sarkanu iz$titu krustu. Omofors ir i apgérba
ekvivalents grieku baznicas térpos [8].

Tomeér fragmentu izmeri (202 x 134, 197 x 130 mm) un krusta novietojums ar
novirzi tuvak malai vedina mus izdarit secinajumu, ka originalais auduma garums
bija plataks neka tas nepiecieSams omoforam, turklat §im apgérba gabalam reti kad
izmantoja lina audumu. Iespé&jams, ka fragmenti célusies no nolietota amikta,

The Amice
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9

Latin inscription

on the lower binding cover
of the Khludov Psalter. 15t c.

Uzraksts latinu valoda

uz Hludova psalmu gramatas

ieséjuma apakiéja vaka dalas.

15. gs.

However, the dimensions of the fragments (202 x 134, 197 x 130 mm) and

the position of the cross with a shift on one of them towards the edge leads us

to the conclusion that the original length of cloth was wider than it is necessary
for an omophorion, and moreover, this garment was rarely made of linen. Possibly
the fragments originate from a dilapidated “amice”, part of the liturgical attire worn
by priests for Catholic rites (Fig. 8). The amice was usually made as a rectangular
piece of cloth with long ribbons of white material, usually linen, with a cross

in the middle [9]. An analogous object was part of priestly attire in the Armenian,
Syrian and Coptic Churches (Germ. Schultertuch). For example, it is featured

in the miniatures of the Syrian Prayer Book dated 1239, Par. sr. 112, fol. 69 [10].
Today it is hard to determine to which rite this item of priestly attire actually
belonged, but quite possibly it is of Western origin.

The textile fragments date to the 15" c.?, which defines the period when the second
leather cover was applied to the binding. This dating coincides with the palaeo-
graphy of the Latin inscription on the lower binding cover (Fig. 9). The inscription
contains the well-known prayer to the Virgin Mary: “Aue Maria Grasia plena
dominus tequem, benedicatu millieribus [et] benedicus?” The text is written with
errors by a scribe not fully literate in Latin. All the palaeographic particularities

of this inscription are found in manuscripts produced in the 15" c. in Milan and
Ravenna.’ On the basis of this fact it can be assumed that the circle of masters who
prepared the second manuscript binding in the mid-15" c. included an emigrant

4 My heartfelt gratitude to L. Hiller (British Library) for consultation.

5 Palaeographic analysis was carried out by L. I. Kiselyova (St. Petersburg).
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10

Linen fragments after restoration
were mounted to coincide

with their original position

in the manuscript binding

Péc restauracijas lina auduma
fragmentus uz pamatnes
izvietoja ta, lai tie atbilstu
manuskripta ieséjuma

originalajam novietojumam

kas ir dala no liturgiska ietérpa, ko ritualu laika valka katolu priesteri (8. att.).
Amikts parasti bija izgatavots ka taisnstiirveida auduma gabals ar garam, baltam,
parasti lina materiala lentém, ar krustu vida [9]. Analogi objekti bija priestera
ietérpa sastavdalas Arménijas, Sirijas un Koptu baznicas (vacu val. Schultertuch;
latv. val. — plecu lakats. Tulk. piez.). Pieméram, tas ir attélots Siriesu lag$anu
gramatas miniataras, kas datétas ar 1239. gadu (Par. Sr. 112, fol. 69) [10].
Misdienas ir griti noteikt, kura rita priesteru ietérpam tas patiesiba piederéja,
bet loti iespéjams, ka tam ir rietumnieciska izcelsme.

Tekstiliju fragmenti ir datéti ar 15. gs.%, tas precizé laiku, kad veidots ieséjuma otrais
adas vaks. Sis datéjums sasaucas ar ieséjuma vaka lejasdala esosa latinu uzraksta
paleografiju (9. att.). Uzraksta veéstita labi zinama lag$ana Jaunavai Marijai:

‘Aue Maria Grasia plena dominus tequem, benedicatu millieribus [et] benedicus.
Parrakstitajs nav pilniba parzinajis latinu valodu, un lagsana pierakstita ar kladam.
Visas paleografiskas ipatnibas ir sastopamas ari citos 15. gs. manuskriptos, kas
raditi Milana un Ravenna.’ Balstoties uz $iem faktiem, var pienemt, ka otra manu-
skripta ieséjumu meistars 15. gs. vidu piesaistijis italu emigrantu (vai ari, péc cita
pienémumu, gramatas ieséjéjs bijis emigrants), kurs varéja but atvedis laika gaita
novalkata, Rietumu baznica lietota liturgiska ietérpa dalas.

4 Sirsniga pateiciba L. Hillerei (Britu bibliotéka) par konsultaciju.

5 Paleografijas analizi veica L. Kiselova (Sanktpéterburga).
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from Italy (or alternatively, this was the bookbinder himself), who may have brought
time-worn components from liturgical vestments used in the Western rite.

Research has revealed that these discovered fragments of cloth are evidence of

a particular stage in the history of the Khludov Psalter. Moreover, after restoration

the cover was doubled with new leather and its thickness increased. Together with

the textile fragments this proved too heavy for the thin, fragile binding boards (Fig. 10).
After restoration it was therefore decided to preserve the fragments separately from

the manuscript, with separate accession numbers. For this purpose a passe-partout of
acid-free card was specially devised, and the fragments mounted to coincide with their
original position in the manuscript binding.®
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Izpéte paradija, ka $ie atrasta auduma fragmenti ir noteiktas Hludova psalmu

gramatas véstures posma liecibas. Turklat vaks tika dubléts uz jaunas adas un

ta biezums péc restauracijas palielinajas. Kopa ar auduma fragmentiem tas izradijas

parak smags planajai, trauslajai ieséjuma koka pamatnei (10. att.). Tapéc péc restau-

racijas tika pienemts lémums auduma fragmentus uzglabat $kirti no manuskripta,

ar atseviskiem pieejas numuriem. Sim nolikam no bezskabes kartona izgatavoja

ipadus pasparti, un fragmentus tajos ievietoja ta, lai tie atbilstu originalajam novieto-

jumam manuskripta ieséjuma.
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