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Abstract

The current paper is based on a research work about the preservation of textiles
and it presents a further research work on the textile art and design items.

The preservation of textiles refers to the processes by which textiles are taken
care of and maintained to avoid future damage and to ensure the durability

of textile items. As the collections of museums are growing continuously,

the preventive conservation could help for the proper maintenance of items.
Preventive conservation can be handled by most museums if there are suitable
management, resources and proper facilities for the storage of collections.

The methods used in the research work, the results and ideas of a further
research are presented. Regarding the research work, the creation of survey
reports was vital in order to collect the necessary information for the preser-
vation processes of museums.

Moreover, the preservation of textile art and design items in the Baltic States
provides a subject for a further research.

The combination of different materials, type and content of these items may
need a more specific preservation process than ordinary textile items. Carrying
out survey reports and interviews is an attempt to collect information about

the preservation plans of museums and to determine the needs of textile art and
design items.

The results of the research work could be implemented by museums to improve
their facilities and managing plans to ensure the preservation of textile collection.
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Kopsavilkums

Raksts balstits uz jau veiktu pétijumu par tekstilmaterialu saglabasanu un sniedz
ieskatu turpmakajos pétijumos par tekstilmakslas un dizaina priek§metiem.

Tekstila saglabasana ieklauj sevi darbibas materiala kops$anai un uzturésanai
kartiba, lai novérstu bojajumus un nodrosinatu izturibu. Ta ka muzeju
kolekcijas nepartraukti aug, preventiva konservacija varétu palidzét nodrosinat
materialu pienacigu uzturédanu. Sada veida saglabasanu iesp&jams veikt
lielakaja dala muzeju, atbilstosi to organizéjot, nodro$inot resursus un telpas
kolekciju uzglabasanai.

Raksts iepazistina ar pétijuma darba metodém, rezultatiem un nakotnes pétijjumu
virzieniem. Pétijjuma veiksana arkartigi liela nozime bija aptaujam, lai savaktu
nepiecieSamo informaciju par muzejos piekopto saglabasanas politiku.

Tekstilmakslas un dizaina priek§metu saglabasanas procesi Baltijas valstis
sniedz vielu turpmakiem pétijumiem. Dazadas materialu kombinacijas,
objektu veidi un saturs varétu uzstadit specifiskakas prasibas to saglabasanas
pasakumiem, neka tas buitu parastu tekstilizstradajumu gadijuma. Ekspertizes
un intervijas bija méginajums ievakt informaciju par muzeju planiem kolekciju
saglabasanas joma un noteikt tekstilmakslas un dizaina objektu izvirzitas
prasibas. Pétijuma rezultati varétu kalpot ka ieteikumi muzejiem telpu un
darba organizacijas uzlabo$ana, lai nodrosinatu tekstildarbu kolekcijas labaku
saglabasanu.

Atslégvardi

saglabasana, tekstildarbu kolekcija, tekstilmakslas un dizaina priek$meti,
stavokla izvértéjums, preventiva konservacija



INTRODUCTION

Textiles have been widely used since prehistoric times because of their fundamental
character.

The etymology of the word fextile comes from the Latin word textiilis that means
something which is woven [1]. Over the centuries the term has taken on broader
connotations, including: (a) staple filaments and fibres for use in yarns or

the preparation of woven, knitted, tufted or non-woven fabrics, (b) yarns made

of natural or man-made fibres, (c) fabrics and other products made of fibres or
yarns, and (d) apparel or other articles fabricated from the above which retain

the flexibility and drape qualities of the original fabrics [2]. Nowadays textile
denotes a flexible woven material constructed of natural or man-made fibres, which
is formed by weaving, knitting, knotting, crocheting and pressing fibres together.

At the “Manifesto of 1991 of European Textile Network it is written:

“Textile is not a fabric, but a necessary human repertoire in the metabolism of nature;
such as agriculture and architecture — a medium of human life organisation, such

as language, music and mathematics. Its forms and contents, its technical and ritual
use reflect like them the level of development of a culture” [3].

Textiles are important cultural heritage objects. Their preservation refers to

the processes by which the current items are cared for and maintained to avoid
future damage, ensuring the durability of textile items. One of museums’ aims

is to collect, care for and preserve cultural heritage. In order that the objects be
successfully maintained, it is vital to follow the appropriate procedures.

The conservation process includes not only treatment of the object but also its
preservation. The theoretical framework of the proper function of depository
facilities and how it can be achieved in practice can be beneficial for the preservation
of the museum collections. Inappropriate storage and preservation procedures can
cause sustainable damages to important cultural heritage material.

Preservation of textiles includes precise procedures, installation of preservation
plans and management of collections. Establishing of preventive programmes

in museums supports the reduction of deterioration agents and the rate at which
items need treatment [4]. A specific and clear plan of museum preservation
measures can be significantly less expensive than conservation treatments.

The proper functioning of a depository facility requires measures that the museum
should undertake, as well as the organisation in order to ensure correct maintenance
of items. Textiles are sensitive materials and their housing should be carefully
considered, as inappropriate storage could cause irreversible damages.

This article presents the results of a research work' on the preservation of textile
collections at four Estonian museums (and five store rooms of textile collections
of the museums). A further research? will occur on the preservation of textile
art and design items and a question will arise about the importance to preserve
the current items on a broader aspect.

1 The research work is based on the Master Thesis “The textile environmental conditions and the resource needs
for building up shared storage facilities for museum collections” by Theodora Kormpaki, supervisor PhD,

Kurmo Konsa, Estonian Academy of Arts.

2 Future research is a PhD research work that will be carried out on the preservation of contemporary textile art
and design items at the applied art and design museums of the Baltic States after the Second World War,
by PhD student Theodora Kormpaki, supervisors PhD, Kurmo Konsa, Prof. Lylian Meister, Estonian Academy of Arts.



IEVADS

Tekstils tiek plasi izmantots jau kops aizvésturiskiem laikiem ta fundamentalo
ipasibu deé].

Vards “tekstils” célies no latinu fextiilis, kas nozimeé - austs [1]. Gadsimtu gaita
termins iemantojis plasaku nozimi un tiek attiecinats uz lielaku materialu klastu,
pieméram: (a) pavedieniem un $kiedram, ko izmanto diegos un dzijas, lai veidotu
audumus, adjjumus, filcu un neaustus darinajumus, (b) dzijam un diegiem no
dabiskas vai sintétiskas Skiedras, (c) audumiem un citiem izstradajumiem, kas
veidoti no skiedram un dzijam, un (d) apgérbiem un citiem priekSmetiem, kas veidoti
no iepriek$minétajiem materialiem un ir saglabajusi originala izejmateriala elastibu
un kritumu [2]. Masdienas par tekstilu dévé elastigus darinajumus, raditus no
dabiskam vai sintétiskam $kiedram, kas veidoti auzot, adot, tamboréjot, mezglojot
vai sapreséjot kopa Skiedras.

Asociacijas European Textile Network 1991. gada manifesta teikts: “Tekstils nav
tikai audums, tas ir nepiecieSams cilvécisks elements dabas vielmaina; gluZi tapat
ka lauksaimnieciba un arhitektira - cilvéeka dzives organizacijas mediji, ka valoda,
miizika un matematika. Ta formas un saturs, ta tehniskais un ritualais lietojums
atspogulo kultiiras attistibas limeni” [3].

Tekstila izstradajumi ir nozimiga kultGras mantojuma dala. To saglabasana saistas

ar esoso priek$metu kopsanu un uzturésanu kartiba, lai izvairitos no bojajumiem

un nodrosinatu izturibu. Viens no muzeju darbibas mérkiem ir kolekcionét, apra-
pét un saglabat kultaras mantojumu. Lai priek§metus veiksmigi uzturétu kartiba,

ir batiski ievérot noteiktas procediiras. Restauracija $ai gadijjuma nenozimé tikai
objekta aprupi, bet ari ta saglabasanu. Muzeju kolekciju saglabasana liela méra palidz
labi izstradata teorétiska baze uzglabasanas telpu atbilstoso funkciju nodrosinasanai.
Ja darbi tiek uzglabati neatbilstosos apstaklos, tie var tikt stipri bojati.

Tekstilizstradajumu saglabasana ietver precizas darbibas, saglabasanas planu izstradi
un kolekcijas parvaldisanu. IevieSot preventivas programmas, iespéjams mazinat
kaitigo ietekmju apjomu un paildzinat laiku lidz bridim, kad rodas nepieciesamiba
priek$metus atjaunot [4]. Skaidri izstradats specifisks kolekcijas saglabasanas plans
noteikti izmaksa daudz létak neka restauracijas darbi.

Lai makslas darbi tiktu uzgalabati atbilstosi, javeic konkrétas darbibas kratuvju
funkciju noro$inasanai un sekmigai darba organizacijai. Tekstils ir jutigs materials,
tade] ta uzglabasanas vieta un veids ir jaizvélas ripigi, jo neatbilstosi apstakli var
izraisit nenovér$amus bojajumus.

Sai raksta atklati tekstilkolekciju saglabasanas izpétes rezultati' cetros Igaunijas
muzejos (piecas to kratuvés). Nakotneé tiks veikts pétijums? par tekstilmakslas un
dizaina priek$metu saglabasanu un jautajums par eksistéjoso objektu saglabasanu
tiks skatits plasaka méroga.

1 Pétijums balstits uz raksta autores izstradato magistra darbu “The textile environmental conditions and
the resource needs for building up shared storage facilities for museum collections”. Darba vaditajs: PhD Kurmo Konsa,

Igaunijas Makslas akadémija.

2 Turpmakie pétijumi par laikmetigas tekstilmakslas un dizaina priek§metu saglabasanu Baltijas valstu lietiskas
makslas un dizaina muzejos péc Otra pasaules kara tiks veikti doktora darba izstrades ietvaros. Darba vaditaji:

PhD Kurmo Konsa, Prof. Lylian Meister, Igaunijas Makslas akadémija.



RESEARCH
METHOD

RESULTS AND
ANALYSES

Research was carried out on the textile collections of four Estonian museums?®.

The research contained mapping of different types of textile items, collecting
information about depository conditions, storage equipment, the preservation plans
of the museums and item-condition assessment. In order to collect the necessary
information, survey reports were created according to the theoretical

framework [5, 6].

The first survey report was about mapping of collections and it was worked out
according to the type of item dimensions. An attempt was made to calculate
the number of items and the storage methods.

Understanding of quantity, condition and necessary treatment of the textile collections
of museums could be beneficial with the proper planning (space and facilities),
organisation and function of the depository. Mapping of the collections can provide
information about the organisation of storage space and furnishing of the depositories.

The second report was created in order to collect information about the preservation
plans of museums, security, storage conditions, labelling and depository conditions
and to identify the possible risks to the collection. The report was based on

the theoretical framework and surveys that have been carried out by museums as
the Canadian Museum of Nature, Victoria and Albert Museum and the National
Museum of Denmark, and they were adapted to the needs and types of the Estonian
museums.

The current report gives an overview of the conditions that exist at the depositories
and it is vital to be thoroughly considered by the museums.

The last survey report was based on the items condition assessment and it was
created according to the textile items’ characteristics and the possible damages that
can be found. It was based on the theoretical framework, the studied items and
textile deteriorations. The selection of items was made randomly and always

in cooperation with the collection managers and curators of museums. Different
textile materials and types of textile items were researched.

During the research, photographic documentation was made.

The main problem of the museums’ depository facilities to follow the preservation
plans is related with inappropriate depository buildings. Even though at some
museums the buildings provide good environmental conditions, there is always

a problem with space and accessibility. The museum collections are growing
continuously and the existing depository facilities lack enough space to store
items properly. Additional problems that are mapped at the depository facilities
are lack of proper storage equipment and devices, unsuitable buildings, difficulties
in preservation plan usability and in proper recording of climate data, as well as
in mapping the number of items, lack of additional storage materials and shortage
of personnel in many fields.

The main problems of the five researched depository facilities of Estonian museums
were the following:
— 5of 5 had alack of storage facilities,

— 4 of 5 had overcrowded storage units,



PETIJUMA
METODES

REZULTATI UN
ANALIZE

Pétijums aptvéra Cetru Igaunijas muzeju tekstila kolekcijas®. Ta gaita tika veikta
tekstila objektu grupésana un vakta informacija par uzglabasanas apstakliem
un aprikojumu, par muzeju planiem saglabasanas joma un prieksmetu stavokla
izvértéjums. Lai iegiitu vajadzigo informaciju, tika veidota atbilstosa teorétiska
baze [5, 6].

Pirmaja pétijuma dala aprakstita kolekciju grupésana, kas notika, vadoties péc
objektu izmériem. Tika méginats aprékinat gan pasu makslas objektu, gan to
uzglabasanas veidu skaitu.

Zinasanas par priek$metu daudzumu, to stavokli un nepieciesamajiem kopsanas
darbiem muzeja tekstildarbu kolekcija var palidzét labak izplanot telpas un
aprikojumu, lai nodros$inatu kratuvju optimalu funkcionésanu.

Pétijuma otra dala veltita muzeju veiktajiem saglabasanas pasakumiem:
drosibai, uzglabasanas apstakliem, objektu apzimésanai, ka ari iespéjamiem
apdraudéjumiem. Tas saknojas teorétiskaja bazé un izpétés, ko savulaik
veikusi tadi muzeji ka Kanadas Dabas muzejs, Viktorijas un Alberta muzejs un
Danijas Nacionalais muzejs, pielagojot Igaunijas muzeju vajadzibam un tipiem.
Saja raksta sniegts parskats par kratuvju stavokli un sniegti ieteikumi muzejiem.

Pétijuma tres$a dala veltita kolekciju priek$metu stavokla izvértéjumam, nemot
véra katra tekstildarba ipasibas un iespéjamos bojajumus.

Nosléguma referats ietvéra gan teoriju, gan pétito objektu un bojajumu aprakstu.
Objekti tika brivi izvéléti sadarbiba ar kolekciju parvalditajiem un muzeju
kuratoriem. Aplukoti tika visdazadakie materiali un tekstila objektu veidi.

Pétijuma gaita tika dokumentéta fotografijas.

Galvenais faktors, kura dé] muzeji nespéj nodrosinat priek$metu optimalu
saglabasanu, ir nepiemérotas kratuvju ékas. Pat ja muzeja telpas iespéjams radit
un saglabat labvéligu vidi, kratuveés biezi pietriikst vietas un objekti ir grati
pieejami. Muzeju kolekcijas nepartraukti papildinas, un rodas gratibas visu
pienacigi uzglabat. Turklat trikst atbilstosa aprikojuma, ékas nav piemérotas
dotajam funkcijam un izstradatie saglabasanas plani izradas grati realizéjami.
Muzejiem neizdodas pienacigi registrét telpu klimata datus, veikt priek§metu
uzskaiti, ka ari pietrakst uzglabasanai nepiecieSamo materialu un kvalificéta
personala.

Pétijums piecas Igaunijas muzeju kratuveés atklaja vairakas bitiskas problémas:

— visas piecas trika glabasanai nepiecieSsama aprikojuma;

— Cetras no piecam kratuvém bija parslogotas;

— divos gadijumos no pieciem ékas bijas funkcijam absolati nepiemérotas;

— Cetras kratuves no piecam saskaras ar gratibam saglabasanas plana realizacija;
— divas no piecam netika pienacigi registréti telpu klimata dati;

— divas no piecam nebija precizi zinams objektu skaits;

3 Autore pateicas Igaunijas Brivdabas muzejam, Igaunijas Véstures muzejam, Tallinas Pilsétas muzejam,
Harju apgabala muzejam.



— 2 of 5 had totally unsuitable buildings,

— 4 of 5 had difficulties in preservation plan usability,

— 2 of 5 had difficulties in the proper recording of climate data,
— 2to 5 had difficulties in mapping the number of items,

— 4 of 5 had lack of additional storage materials,

— 3 of 5 had a shortage of staff.

The results of the item-condition assessment were:

— at 3 of 5 depositories the majority of researched items were in good condition,
— at4 of 5 depositories there were items in very bad condition,
— at 5 of 5 depositories the main type of damage were holes,

— at 3 of 5 depositories there were items with mould damage,
— at 4 of 5 depositories there were deformed items,

— at 3 of 5 depositories there was discolouration of items.?

Through the survey report and the item-condition assessment, the main problem
of the museums to carry through properly on the preservation plans is connected
with inappropriate conditions in depository facilities, lack of proper storage
equipment and devices, shortage of available personnel in many fields, and

the funding problems of the museums.

FUTURE A future research will be based on the preservation of textile art and design items
in the Baltic States. The tradition of textile creation in the Baltic States is quite

RESEARCH ancient and continues until the present day. There are important textile artists and
a considerable amount of textile art creations have been made.

Textile art and design items, because of their unique character, need other way

of handling and preservation procedures than other types of textiles do. The use
of mixed materials that might have been used by artists need the establishment of
a more specific preservation plan and management at the museums.

Mapping of materials is vital for the best preservation of the current items.
Moreover, the size and dimension type of the textile art and design could be wide
and diverse. Finding out the context of textile art and identifying the materials
could give the required information concerning the establishment of preservation
plans at the museums.

Carrying out survey reports will be a method to collect information about

the condition of textile art and design collections at the store rooms of applied art
and design museums of the Baltic States, the sustainability of the preservation plans
that museums carry out, the problems that they are facing and the reason of these.

However, a question arises about the importance of preserving textile art and design
items. On the one hand, as already mentioned above, the collections at the museums
increase continuously and one of the problems that they are facing is the lack

of space and facilities at the store rooms. On the other hand, preserving cultural
heritage is one of the museums’ aims. But why is it important to preserve textile

3 Estonian Open Air Museum, Estonian History Museum, Tallinn City Museum, Museum of Harju County.



TALAKA IZPETE

— Cetras no piecam trika nepiecieSamo papildmaterialu;

— trijas no piecam truka darbinieku.
Savukart kolekcijas priek§metu stavokla izvértéjums atklaja sekojo$o:

— trijas no piecam kratuvém noveértéto priek§metu stavoklis ir labs;

— Cetras no piecam kratuvém atrodami prieksmeti loti slikta stavokli;

— visas piecas kratuvés galvenais konstatétais bojajuma veids ir caurumi;
— trijas no piecam kratuvém atseviskus prieksmetus bija bojajis peléjums;
— Cetras no piecam kratuvém atradas deformeéti priek§meti;

— trijas no piecam kratuvém atseviski priekSmeti bija zaudéjusi krasu.

Pétijuma un izvértéjuma gaita tika secinats, ka galvenie skérsli kolekciju
saglabasanas plana realizacijai ir nepieméroti apstakli kratuves, atbilstosa
aprikojuma un papildmaterialu trakums, nepietiekams kvalificétu darbinieku
skaits, ka ari finanséjuma problémas.

Turpmakie pétijumi bas veltiti tekstilmakslas un dizaina priekSmetu saglabasanai
Baltijas valstis. Tekstildarbu radisanas tradicijas $ai regiona saknojas tala senatné
un nav zudugas lidz pat misu dienam. Sai joma darbojas daudzi cienijami
makslinieki un tiek radits ne viens vien makslas darbs.

Tekstilmakslas un dizaina priek$metiem raksturigas ipasibas dikté atskirigu pieeju
to saglabasanai. Pieméram, ja darbs tapis, apvienojot dazadus tekstilmaterialu
veidus, ta saglabasanai muzejam butu jaizmanto specifiskaki panémieni neka
tradicionalu tekstildarbu gadijuma.

Izmantoto materialu noteik$ana ir vitali svariga darbu saglabasana, turklat véra
janem ari objektu lielums un formas. Tapat tekstildarbu saglabasanas plana var
izradities nepiecie$ams ievérot ar tiem saistito kontekstu.

Ka metode informacijas savaksanai tiks izmantotas ekspertizes un aptaujas, kas
palidzés noteikt tekstilmakslas un dizaina priekSmetu stavokli Baltijas valstu
lietiskas makslas un dizaina muzeju kolekcijas, $o muzeju realizéto saglabasanas
planu, pastavosas problémas un to célonus.

Nepieciesams ari rast atbildi uz jautajumu - cik batiska ir tekstilmakslas un
dizaina saglabasanas probléma? No vienas puses, ka jau ieprieks sacits, muzeju
kolekcijas nepartraukti aug un priekSmetu uzglabasanai sakt trukt vietas un
aprikojuma. No otras puses, nedrikstam aizmirst, ka kultdras mantojuma
glabasana ir viens no muzeju pamatuzdevumiem.

Tomeér - kadé] gan butu svarigi saglabat tiesi tekstilmakslas un dizaina objektus?
Kads, no plasakas (visas sabiedribas, specifisku cilvéku grupu, valsts) perspektivas
raugoties, bis $obrid radito darbu kolekcionésanas un saglabasanas iznakums?

Jomas specialistu pratus pastavigi nodarbina konkrétu priek$metu saglabasanas
nozimiguma probléma. Aizvien biezak saprotam, ka saglabajam vairak un vairak.
Tacu saglabasana nevarétu bat tikai process - tai jaatspogulo visas sabiedribas
izpausmes, arl moralais un socialais pagrimums [7].



CONCLUSION

art and design items? What is the result of collecting and preserving the current
in a broader aspect (society, specific group of people, state)?

The question of the importance to preserve items is a continuous concern for
preservation specialists. A recurrent idea is that we try to preserve more and
more items. Preservation of items is not only a process but it regards depiction
of the society since it concerns also moral and social decay [7].

During the current research, interviews will be carried out in different groups
(museums’ manager collections and curators, textile artists and probably
students of textile art and design) and there will be an attempt to approach
this theme closer.

During the future research an attempt will be made to gain a closer insight into
the practices, motivations and emotions concerning preservation of textiles.
Collecting information and mapping the difficulties could give solutions for
the best preservation procedures in the museums.

The research results could be implemented by museums to improve their facilities
and managing plans to ensure the preservation of the textile collections.

Acceptable housing of textile items could be achieved by systematic planning,
accessibility, physical environment monitoring and evaluation of textile collections.
Planning includes policies, manuals, short and long plans and objectivity.

The information system deals with documentation and records of the collections,
and accessibility refers to the organisation of collections, the depository facility
and its usability. Physical environment involves environmental conditions and
preservation of items, and monitoring evaluation of museum collections includes
maintenance, survey and inventory of museums’ collections [8].

However, stabilisation of the store rooms is connected to the condition of

the building. The building construction should not allow fluctuations in environ-
mental conditions. It should protect items from weather hazards, pollution, dust
and pests. Currently, there is a possibility to create a low energy building. Correct
planning of a depository facility requires cooperation of different experts including
architects, engineers, conservators, collection managers, etc.

Accordingly, such key function elements as item condition assessments, mapping,
labelling, building situations, environmental conditions, equipment and methods
of storage are some procedures that museums could possibly implement for

the management of their collections.

Nevertheless, proper implementation of a preservation plan depends on the funding
of the museums, which directly affects the functioning of the preservation plan and
the depository facilities.
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Dala no pétijuma darba bis intervijas ar dazadam iesaistitajam grupam (muzeju
vaditajiem un kuratoriem, tekstilmaksliniekiem un, iespéjams, tekstilmakslas un
dizaina studentiem) par konkréto tému.

Pétijums bis ari sava veida méginajums gut precizaku prieksstatu par tekstila
saglabasanas praksi, motivaciju un saistitajam emocijam. legata informacija
un izpratne par iespéjamajam grutibam varétu palidzét muzejiem rast labakus
risindjumus kolekciju saglabasanai: telpu un aprikojuma uzlabosanai, ka ari
darbibu plano$anai un organizésanai.

SECIN A] UMI Tekstila objektu pienacigu glabasanu iespéjams nodrosinat, sistematiski planojot
darbu, nodrosinot pieejamibu objektiem, veicot vides uzraudzibu kratuvés un
regulari novértéjot kolekciju stavokli. Planosana sevi ietver muzeja darbibas
politiku, veicamo darbu vadliniju izstradi, istermina un ilgtermina plano$anu un
objektivitati. Informacijas sistémas nodrosina kolekciju dokumentésanu un datu
uzskaiti. Savukart pieejamibu objektiem isteno, atbilstosi tos izkartojot muzeja
telpas un kratuvés. Uzmaniba japievérs ari fiziskajai videi, t.i., priekSmetu
glabasanas apstakliem. Tapat veicama regulara kolekcijas novertésana, apkope,
ekspertize un inventarizacija [8].

Japatur gan prata, ka apstakli kratuves ir ciesi saistiti ar muzeja ékas stavokli
kopuma. Ekas konstrukcijai biitu japasarga kolekcija no svarstibam uzglabasanas
videé, no laikapstaklu postosas ietekmes, piesarnojuma, putekliem un kaitékliem.
Musdienas ir iespéjams baveét ari energoekonomiskas ékas.

Kratuvju veido$ana noteikti jasadarbojas dazadu jomu ekspertiem: arhitektiem,
inZenieriem, restauratoriem, kolekciju parraugiem un citiem specialistiem.
Muzejiem ieteicams regulari veikt kolekcijas priek§metu stavokla izvértéjumu
un grupésanu, sekot éku stavoklim, kontrolét telpu vidi, gadat par nepiecie§amo
aprikojumu un izstradat metodes kolekcijas saglabasanai.

Visbeidzot — muzeja iespéjas kvalitativi realizét kolekcijas prieksmetu saglabasanas
planu ir tiesi atkarigas no pieejama finanséjuma.

1
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